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the back of the balustrade crowning the wall of the ne
terrace. Both of these are covered with sculptures, and hence
they occupy the chief attention of the visitor. If, however, he
turns his eyes upwards towards the interior he will find the
front of the balustrade ( particularly the niche-temples )
crowning the wall on the inner side. It is obvious also that
to any one who looks at the monument from* the outside these
niche-temples with Buddha images rising in successive rows
one behind the other will engage his chief attention.

As already noted above, the first four terraces have double
projections on each side. The visitor will have, therefore,
to pass round thirty-six angles in going over each of the first
three galleries, while there are only twenty such,' angles in the
next gallery, the terraces having only single projections on
each side. These angles are emphasised by beautiful
niche-temples with images of Dhyani-Buddhas.

As the visitor completes his round over the fourth gallery
and ascends to the sixth terrace, the view becomes altogether
different. He leaves behind him the windings of the gallery
with its series of sculptured reliefs on both sides. Instead
he has to walk round a circle made ; up of small bell-shaped
stupas. After a further ascent of three such terraces he at last
finds himself in front of the holy of the holies, the crowning
stupa.

This general view of Barabudur must be clearly grasped
by any one who seeks to realise its essential nature.
From an aesthetic and religious point of view the object of
the artist seems to be quite clear. By the gradual ascent
the mind is carried to higher and higher region till it reaches
the sublime and the lofty. The decoration is deliberately
suited to this end. The miseries of life and the lives of
saviours i.e., both present and future Buddhas, are depicted
in endless details in the superbly decorated sculptures of the
lower terraces which also contain the images of the five
Dhyfinl-Buddhas in the niches. But as the visitor rises stffl
higher, his attention is drawn to the sixth and the